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primitive forms in the Ming dynasty and 
later, when the native jade material had 
been practically exhausted and super- 
seded by the clear variety imported into 
China from other parts of the East. In 
the interest of accurate terminology it may 
also be well to note that Dr. Laufer takes 
exception to the name "Tomb-jade" used 
by Bushell to apply to all early jades 
recovered from tombs. Dr. Laufer points 
out that these objects vary widely in 
character, many of them being implements 
used in daily life and not necessarily asso- 
ciated with the tomb, and that while the 
amulets forming part of the ancient cere- 
monial of burial may properly be called 
"tomb-jades", many other pieces can 
scarcely be included in that category, 
even though they have been recovered 
from the tombs which played so promi- 
nent a part in the strange and exquisite 
civilization of a remote time. 

D. F. 



ALLEGORICAL SKETCH FOR A 
CEILING BY G. B. TIEPOLO 

THIS picture has been called an 
allegory of the Battle of Le- 
anto, but on grounds that the 
painting itself does not justify. 
There is a similarity and vagueness in 
eighteenth century allegories, particularly 
in those designed for ceilings. Their 
scheme is always the same. The artist 
aimed in them to give the illusion of space, 
and the spectator looks up between build- 
ings in sharp perspective into the sky where 
figures fly about or loll on clouds. 

In our work the figures in strong colors 
are disposed about the edges of the picture, 
forming a sort of irregular framing for the 
central part where the sky is seen lively 
with flying women, cupids, and fluttering 
pennants. Noneof thefigures suggest war- 
fare with the exception of some prisoners 
in chains on a galley at one side of the 
design and a kneeling knight in another 
place. Otherwise they all typify com- 
merce and prosperity. Commerce is obvi- 
ouslysymbolizedby the ship which occupies 
the space at one of the long sides of the 



composition. Here are sailors, porters, 
merchants, Neptune spilling treasures 
from a cornucopia, a two-faced figure, 
perhaps /Eolus, holding a key, and other 
emblematic personages. On the ship and 
the end of a wharf which projects slightly 
from the frame are boxes and bales 
marked with initials, none of which, how- 
ever, may be interpreted as a signature. 
The land is suggested at the other edge of 
the rectangle — shrubbery and buildings 
beside a long flight of broad steps at the 
head of which is a seated woman crowned 
and holding a palm of victory. The kneel- 
ing knight offers his sword to her and she 
is surrounded by Justice, Fame, Force, and 
the usual personifications of the time. The 
seated lady typifies the city of Genoa, 
judging from the coat of arms on one of the 
two flags nearby — the other bearing the 
crowned eagle on a tower, a device that 
occurs again in the composition twice, once 
on the scroll held by the lady in the fan- 
tastic turban who stands by a tree at the 
corner of the canvas at the throned figure's 
right, and again in sculpture back of this 
same figure and before a Gothic tower, 
which also must have a significance in this 
place as a sign of the family whose deeds 
were celebrated in the work. On the scroll 
beside the eagle and the tower are the 
words civitas chy (the last word of a later 
time than the picture, however), the letters 
V and I, and a date 1564. 

The dominance of the figures at this 
edge of the composition shows in what 
manner the picture was to be placed in 
relation to the important point in the 
room it was made to decorate, and deter- 
mines the position in which the work must 
hang if exhibited on the wall. The plan 
of showing it in a horizontal position as on 
a table top is not feasible in a top-lighted 
gallery, though this manner wouldapproach 
more nearly the intention and purpose of its 
design. Pictures like this have no top or 
bottom. 

The finished ceiling seems never to have 
been executed, nor is it. known for what 
building the sketch was intended. 1 1 comes 
indirectly from the Osnaga family of Padua, 
later of Milan. 

B. B. 
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